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“"Erotic women

will be fighting-
bleeding. and even
dying throughout
Kristen's
intriguing work."

Kristen Lui-Wong

Born : September 1991. San
Francisco

Education: The Pratt Instituten
Brooklyn

Her work: "Erotic women will be
fighting-. bleeding-. and even
dying throughout Kristen's
intriguing work." - Highlark
Magazine

Best Known For: "Kill Them-
Crush Me" her largest and most
ambitious piece Kristen has
created showing her bright and
provocative work at its best.
Best Known For: "Kill Them-
Crush Me" her largest and most
ambitious piece Kristen has
created showing her bright and
provocative work at its best.

Los-Angeles-based illustrator
Kristen Lui-Wong depicts

fierce and strong females in
fluorescent hues. creating
modern-day tapestries filled
with contemporary references
and obscure details to fill the
space-

With a touch of erotic fantasy showed in her illustrations which comes through with the
characters that she creates in her pieces- through interacting seductively with each other and
various objects around them. She commented that "(she has) always been fascinated with the

more aggressive. animalistic side of human nature”". which is shown in the vivid imagery and
colour she uses in her work. Only portraying confident females in her art. with tortilla-shaped
breasts and snake-like tongues exploring the two-dimensional world that Kristen has created-

FEATURE



"Frank -

its-reptresenta

4o

Marie Jacotey

Born: 198&. Paris

Education: Royal College of Arta.

London

Her work: "“Tender depictions
of heartbreak and seduction" -
Another Magazine

Best Known For: "My Soul is
Dark". a series of pieces
expressing her love for comics
and cinema. depicting the female
experience of relationships-.

Even after expressing the
difficulty of sharing personal
emotions in her worka Marie
Jacotey surprised many with
intimacy within relationships as
the heart of her latest showax
Goodbye Darkness. Taking form
as a bedroom the exhibition
includes a 25-metre textile
installation- in addition to
the silver-coated mattresses
embellished with hand-drawn
images and text-.

deviliSh

i,

#T was drawn to the intimacy
(and lack thereof) that such a
place beholds. It's for this
reason that I've chosen to
include torn bits of a journal
in the textile installation.
It's meant to look like one's
diary has been torn up and
spread across the room. It's
also meant to elaborate on that
feeling of being in someone's
room and using the walls and
the beds as a canvas."

and attentive
itself across
the gallery space. giving
the viewer an immersive and
engaging experience of how
relationships can consume

The elaborate
artwork spreads

SBWHS personal swéc)
+

Polly Nor

Born: June 1989. London

Education: Loughborough University

Her work: "Frank. devilish and
unabashed in its representation of
real girls and their own personal
space-" - People of Print

Best Known For: Her unmistakably
style of "grotesque”" and devilish
creatures-.

North West London-based
illustrator. Polly Nor gained an
immense following through her
“"dark and satirical drawings of
women and their demons”". The
characters she creates are
reminiscent of the cartoon series

unabashed 1n
-qioﬂ"of real glrli'and

{

.'gl,.-- fi ' '.'!

Daria. as the illustrator
chooses to focus on the elements
of the female body that are
often not discussed-

Being bold with her content as
she depicts personal worriess
secret sexual tendencies and
mundane habits she explores
the woes of being a woman in a
humorous way-. The reoccurring
devilish character that Polly
continues to use represents this
with a charming relatabilitya
whether she is unfolding
something erotic or grim.
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FIVE FEMALE ARTISTS
WORK IS ALL ABOUT WO

words by Olivia Kellerman

Diane~ 3:33pm. March 1l0Oth

Exploring the female body
has been a key concept in
art work for hundreds of
yearsa many artists have
come and gone expressing
the female form in so many
mediums. Herea. we have
collated a list of modern
artist who we feel have
chosen to represent the
female form in new and
enticing ways-

Jenny Saville

Born May 1970. Cambridge

Education: Glasgow School of Art

Her work: "If her oeuvre doesn't
offer a pretty picture of
humanity. she believes it's an
honest one-" - Artsy Editorial

Best Known For: "“Propped". the
ground-breaking self-portrait
that led her to become the
world's most expensive living
female artist.

b by b feet paintings magnifying
the raw details of the female
body propelled artist Jenny
Saville to become "the most
expensive living female

artist". Her artistic choices
and depictions of human form
transcend the lines between
classical and modern figuration-

Heavily applying oil paint

in layers to create flesh as
visceral as itself. Jenny
Saville's work expresses her
interest in "imperfections" as
she captures the details of the
real world. Her canvases have
shown pregnant bellies. faces
squished against plexiglass and
erotic moments being observed by
others-.

Saville separates her work

from the classics through

the aggressive form her art
sometimes takes. with red marks
slashed across faces to off-set
the viewer. It is difficult to
not feel something looking at
her work.

"Tf her oeuvre doeiﬂr'oe\
of fer a pretty p1ct§”®®
of humanlty1 she ﬁt
believes it's an

honest one-

FEATURE
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The Prestigious Academy That is Producing The Best of The Best

words by Dempsey Berry

Diane-, 2:24pm- March 2nd

Antwerp-. Belgium- a small city with a population of .
its seaport. beer and being home of the diamond. However. the city has
also become renowned for the prestigious Royal Academy of Fine Arts. The
academy has produced exceptional world-famous fashion designers including

Martin Margiela. Dries Van Noten. Haider Ackerman and "hundreds of
anonymous graduates working in teams all over the world"” comments Walter
van Beirendonck. head of the fashion department at the Academ

Founded in 1kk3 by David Teniers the Younger. painter to the Archduke
Leopold and Don Juan of Austria-. the Royal Academy is one of the oldest
schools of art in the world and is recognised for its tradition in higher
arts and design education and looks set to continue producing all-star
designers-

Accepting LO-70 students each year on to their BA programme. fewer than
20 actually graduate. The avant-garde art and design school aim to
continuously push students to their limits.

The fashion course first gained its sterling reputation when the 'Antwerp
six' were formed. This extremely diverse group of designers which included
Ana Demeulemeester and Walter Van Beirendonch had a big impact on the
fashion scene and went from Belgium out to the global industry. inspiring
many international students to study in Antwerp-

According to some. the success of the school is down to its exceptional
and unique teaching methods. "The methodology of the courses hasn't
changed in 50 years.". stated Linda Loppa- who was head of the fashion
department for 25 yearsa to Business of Fashion- "You can't explain this
on paper- The key element of the success of the school is the team at the

faculty. They know each other so well. That makes it very special."

FEATURE
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Maria Murteiraa. 23. is currently studying at the
Royal Academy of Fine Arts and is in the last year

of her Bachelor's degree-

I spoke to her to find out

what life is like as a student at one of the most
respected academy's around today- @&A with Marie

Isabel Queimado Murteira

What attracted you to study at The Royal Academy of

Fine Arts?

Mostly. the fact that is an Academy of Fine Arts and
has a lot of courses to choose from.

What did/do you study?

Currently in Antwerpa

doing my Erasmusa I'm

integrating the
printmaking course
but I'm originally a
paint student from
Portugal-.

Which year of study
are you in or are
you a graduate?

In the last year of
Bachelor.

Where do you see
yourself going with
your career once
you've graduated?

It will sound a
little bit utopic
but I see myself

as a painter, at
least is what I
would like to do-

I would also enjoy
making connections
with museums and art
galleries-.

FEATURE

How would you describe your studies at the academy?

Because I'm an Erasmus student I mostly have studio work
in the printmaking department. which is always practical
work- I'm glad I am studying here because the teachers
of printmaking are so helpful and excellent teachers
which leads me to a more consistent way of working in

my prints and also gives me an acknowledgement of the
techniques-

What advice would you give to future students of the
academy?

I would say to them to enjoy the good things about the
academy especially the conditions they provide you with
(big studios. a lot of work machines- the teachers).

Is the academy as tough as everyone makes it out to be?

I would not describe it as tough but maybe as stricta.
and for me that is a positive thing because it's more
challenging and prepares the students for the world out
there-

What change would you like to see in the industry you
work/study in?

In general. talking about the painting world-. I would
like that more people could appreciate art and give
value to the students that are starting their career
as artists because it's a difficult path to take and
usually is not appreciated by society- Also. there
should be more people investing in these young artists
and the art world should not be closed to an elite.

How do you handle stress?

It's hard to handle the stress because it's something
you can't control but I when I feel stressful I try
to not think about it that much and have some kind of
distraction as watching a movie or simply talking with
someone about the things that are stressing me out-

What are your greatest strengths and weaknesses?

I think my greatest strength is to be perfectionist in
everything I do and my biggest weakness is not being
confident of myself.



An 1nsight 1nto the
experience'

How is art moving away from a cold painting
to a powerful performance? Beyond The
Gallery Wall

Sweaty-. loud- physical-. sometimes-funny and
often in your face... the best new art is
all about real 1life and human interaction.
words by colleen considine

"we are a much closer world

Diane- 1:47 pm. February 3rd-
At- The National Portrait
early this yeara. whilst
attentively looking at Van
Gogh's 1887 Sunflowers a young
woman amongst a field of 20
people- shoved everyone out
of the way to take a selfie
of the painting and then move
on. Rather than experience
and observe she simply takes
a photo just to- assumingly
post on social media to 'act'
the part. the poser. In the
age of Instagram constantly
surrounded by the noise that
we face of selfie snappersa
and the falseness involved-
have we lost the art of
‘living in the moment'?

Day to day society has a cold
feeling. the unknown that is
presented within the political
climate of Brexit and Trump 1is
reflected within the feeling
of a painting. Little clues
are offered surrounding the
economic state of Britaina

brought together via the internet

and social media-

Qur communities

are no longer local and we cana

thereforen

connect globally on

very personal subjects.”

a lifeless painting
provides minimal
support. Is art about
capturing an emotion

or a feeling? What can
we call art? For manya
art is limitless in

the creative sphere-
from clothing to a
framed landscape. for
others art belongs in a
museum. How important
is a framed picture in
comparison to physical
representation in 20197

An art piece that isa
in fact. an event of
passion and emotion
allows us to move
forward-. yeta. look back
to the experimental art

of the kEOs and 70s- The movement
ran away from a gallery and opened
art up to the public with a form
that alienated any need to limit
beauty to a frame. Politically
during this time- we saw second
wave feminism rise in popularitya
the moon landing of 'kH and Vietnam
creating a division in social and
political views. Reflecting this
sense of liberation was presented
with artists such as Yoko Ono with
(Cut Piece- 19E4). Joseph Beuys

(a German performance artista.
sculptor.s & installation artist)a
Chris Burden (Shoot. 1971). and
Carolee Schneemann (Interior Scroll
1975) .

This sense of abandonment from
the museums in the kOs and 70s
could be put down to the idea of
going against the system and the
beginning of the youthquake. Or-
the moon landing of 'k% bringing
in the space age. looking towards
the future of life and not old-

FEATURE

With this constant
pace from youth that intertwined

dated views-

with freedom. art no longer stood
for paint and a canvas- Exploration
of the body opened up for the
minimalist period-. focusing on the
technique-. emotion and idea that a
highly choreographed dance could
become art.

We see art moving from a cold-
silent painting to an exciting-
physical representation of
creating a reaction that allows
the viewer to simply live in the
moment. Social media has created
this 'cold environment'. the idea
of perfection and looking into

a screen at every given moment-
missing the world around you- An
art piece can physically grab your
attentiona not fully understanding
unless you are there 'mentally' if
not physically. It separates the
voiceless Sunflowers of Vincent
Van Gogh to the powerful effect
that is physical art. For Heather
Sincavage. "we are a much closer
world brought together via the



internet and social media-.
Qur communities are no
longer local and we cans
therefores connect globally
on very personal subjects."
We are living amongst people
who want their voice to

be heard. they are using

any method to convey their
philosophy for the future.
Youth are going further than
just social media. using the
physicality of life to be on
the same level as older age
groups-

Who are these so called
‘artists'? Here. The Red
Room picks three of our
favourites from the new wave
of talent..

Heather Sincavage

A Pennsylvania-based
interdisciplinary artist who uses
her body as a focal point to measure
the human condition in relation to
weight. length and time passage-

For Sincavage her worka. "is in
response to trauma. I am addressing
my experiences with physical and
emotional violence. I don't look to
re-perform my experiences but rather
what it is to contend with them on a
day to day basis.”" With the aim toa.
“initiate empathy" and "develop a
group performance piece working with
young women."

Figs in Wigs

Five UK based women who explore
the stage through dance. totally
unserious yet to be taken totally
seriously. utterly frantic and

the opposite of what theatre is-
Weirds odda funnya even the name
Figs in Wigsa you already know
that it is going to be interesting

to watch. With their latest
theatre production. Onset
Offstage beginning 20 minutes
into the piece- five bodies
presented in cod-Shakespearean
costumes and plastic swords
they call themselves. "The
UK's most ignored performance
collective”. They are not
wrong. With their aim. "To
keep fit." The trend of
physicality could be put down
to the cold feeling from

a painting. but for power
fuelled artists. FIW. "We
have no idea but we do like
the Mona Lisa-" Good to note-
what else would you expect
from a band of artists whose
performance is built around
humour?

FEATURE

Scottee

A UK based artist and writer with
dance show. Fat Blokes which
uncovers why fat men are deemed
'unsexy' yet always funny. With
Fat Blokes burning from the idea
of. "people want fat people to
exercise and sweata. so that's what
the show does- It makes five fat
people sweat". The show makes the
audience listen to their stories
at the same time. a show that is
full of dance and song conveying
powerful feeling. This human
element creates a connection that
simply may not have been made
through a painting or within a
screen-
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the viewer with ner strange characters inspire me and i am drawn to contemporary
sustrailian artists also. in terms of how L create my masks L see each mask as an
investigation of form, movem nt and colour, they are sketch's censtantly in a state

of tlux. L adore all craft forms and enjoy reading and qatching documentariss on
21l forms of craft making.

where do you see yourself in H years' time?
Making work on a Larger scale, creating imases that are an assemblage of characters
and adeveloping the story elling aspect of what I do.

Wpuld you like your artwork to be known woridwide
Tt is more important that L am making honest work that I conszider to be strong and

worthwhile. Aif that connects with people ffom differemt cultures to mine, 1 would
see that as an achievement as a visual artist.

25
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Faceless TFaces: the hidden designer

An interview with lnstagram's up and coming designer, Thread Stories

Diane, 4:3Upm, February 1zth

ihe masks come as a shock to most people at first glence, put it's the perculiarity

of them that can't help but make you iake a second look. Since starting the new fomm

of art, she has collaborated with Sixbetween tilm: London vaged video production company
vy mary Caffrey and Dan Monk, 'hey created a series of videograpny capturing the masks

on film. ‘the artists creations nave also ween displayed at exnibitions at the wational
Design &« Craft Gallery, as well as Falsenoods as Kilkenny Arts Office.

1we artist pehind the ilamvoyant and extraordinary masks commented on ner art by sgying,
‘once & mask 1s made L 8 Torm can be manipulated over and over to comiunicate different
stories. Patting, smoothin , brushing, puiling — thinking with my nands 1 work with tne
fibres witlil L see gomething thal 1nverests me. ine form is fieeting, that's why

puotography and tiim are important in the work L create., l'nese masks are 1ifeless creatures

woen not worn!"
interview: Shanay laylor

what made you aspire 1o masksrt

TS: The were disguises that my triends and L wore to music festivals.lPart creative
expregsion part going undercover.

liow do you meke them =nd how long do-s it normally take you to make one:
oY L think with my hands, no sketches or plan in advance, A1l mr-aks pdegin with a
arochet _balaclawy; I then nand tuft the balaclavas to build form. It can take
auywhere from 2 day to a week 1o build one mask depending on the sca le. L rework
a lot of the mesks, g¢. I am not slways starting from scralch and generelly

have several on the go at once.
Who do you vision wearing your masks: Do you design them to be worn as an everyday
accesory”
TS: L make them as preps tor photography, whey =2'e made to rit my head only. The

gbgggo£g£ me are storytelling tools, they are sculptural torms not:fashion

iiow has society influenced your art work? -

1S: L am wyuestioning how the erosion of personai privacy in the digital age shpes

INTERVIEW
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how we view and portray ourselves online., rhe masks deny the viewer the full story
of who the sitter is, echoing the curatedor talse personas we portray and view online

daily. ine masks are mutations of.our privale and public s@l.yes, As the work has de-
%3iobed.¢ns%agram with “1%s interplay of ne peisonﬁf and ar%l icial nas become an

interesting platform to share thekind of art L create.

It is this constant grooming to over-share in the digi al age that influences my
interest in privacy, disguise. I describeit as "anti-celeb" - the meaningless quest
to be known, fame for tame sake,

Do you wear the masks? Do you model on your Instagram pege we.-ring theu?

- TS: I wear andphotograph w®y masks, L don't see it as modelling though. I teel masks
are only half the equation, il is the stance, stare, animation of the mask by the
sitter, who is me cnat completes the work. I should mention that I view the artwork
as thephotograph or film clip not the mask alone.

What's been the most interesting project you've worked on so far?

T<S: I had asolo show last fugust at a Kilkenny Arts 0ffice, one aspect of this show
sparkedparticular interest. We placed onelarge image of a mask on thefacade oi tha
building. Taking a domestic undervalued craft such as crochet ithen perverting now
it is viewed through scake and context appealed to me. Lt is this blurring of crafi,
performance, pnotograpny, street art that L found interesting, and L enjoyed that it
was outside the gallewy space. I would like to build on this and do mo-e large-scale
paste ups outdoors, it's not the obvious route and 1 enjoy that.

Have you travelled anywhere in the world that hasinfluenced your work?

I have travelled extensively vut 1L'm npt sure if L could pinpoint any particular
influence Swom this. If anything, my own ¢ untry Ireland hs been a vigger influence .
My primary technique of building is croché. The technigue of crochet lace making was
brought to Ilreland as a form of famine relief in thel85us to give ihe poorest women
in our society a method of earning an income. These exceptionally powr women made
beautiful irish crochet lace garments for some of the wealthiest women who played
their roles in this story intrigue me.

Ireland also has §&%s own folk-art-masks and costumes, the large woven animal heads
worn by *“the mummers" interest me as well as the universal forms seen in the headpieces
pf "the strawboys". Gprowing up in sUs Ireland it wasn't unusual to see men wearing
balaclavas on the evening news in relation to the conflict in northern “reland either.
211 these influences seep into my studio practice and inform my making

Do you haveany specific muses, or do you tkke inspiration from daily Life?

Trancis pacon's paintings intrigue me, Paula nego's ability to tell stories and unsettle

INTERVIEW
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The up-and-coming designers to watch out for this year
words by Shanay Taylor

Diane. 5:38pm-. March 1lkth
New yeara

New you? Whether you're tired of seeing the
same old work of designhers you relentlessly go back
toa

Saul Mash

time and time again or are just looking for an
entirely new wardrobea

these up-and-coming
fashion designers are sure to have plenty
to add to you're closet.

Saul Nash

Saul Nash- dancer and graduate
of the prestigious MA Menswear at
the Royal College of Art in 201.8.
has collaborated with musician
Lafawndah and stylist Ib Karma to
present an awe-inspiring self-
choreographed fashion meets dance
f presentation during London Fashion
; Week Men's.

Get ready to break out your best dance
moves..

Mary Spend Love

You've most likely seena
screenshotted and saved the
designers gorgeously fabulous dress
designs-

Mary is a women's dress
designer based in Liverpool.

With
a bippity boppity boo she brings
the tulle. puff and sparkle to
your wardrobe. making you feel
like a princess-

Alexander E Jones

In need of a new hat this
season? No need to worry

menswear fashion designer and
hat maker. Alexander E jones
has you covered. The London
based brands designs are of
your typical English heritage
style. Traditional with a
modern feel! Forget your
full English breakfasta.
Jones is serving up a full

English style wardrobe
instead.




T/SEHNE

T/SEHNE was
founded a year
ago by German
designersa
Thomas Sehne and
Stephen Piel who
are delivering
some seriously
fierce men's
clothing. From
stand out
silhouettes
to classic
tailoring. the
brand is well
on the way to
creating must
have ready-to-
wear clothing
for men. You
can find
the brand
supplied at
L'Echoppe in
Tokyo and
Machine-A in
London-.
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Not Too Much Basic

Independent womenswear and mens-
wear label NTMB is an Italian
collective from Naples- Creating
handmade and customized gar-
ments since 201l4. this year is
sure to be the brands favour-
ite yet- NTMB strive

to the streets for
inspirationa creat-

ing very underground

Boy Kloves

Founded in 201L7-

London and LA based
fashion brand has
already worked with
Oscar de la renta

this

and Carolina Herra.
The designers recent

America project

documented American
individuals on what

it means to them
being American.
The collections
aesthetic is

edgy 1inspired

and
streetwear. Even R&B
artista. The Weeknd cultural and just
their the right amount of
American vintage

has worn

designs on stage-
everyone needs-

Hongyi Xiao
London

Offering menswear with a feminine touch-

College of fashion student Hongyi Xaio. 1is
creating new territory for men's fashion. His
latest collection "The body I live in" is filled
with luxe coatsa gorgeous furs and high-heeled
shoes-. Making men's fashion classical once again.

Nick Haemels

Menswear designer Nick Haemel's is only at
the beginning of his career. Being a master
fashion Student at the Royal Academy of

fine arts Antwerp-. he is undoubtedly a sure
thing-. The emerging fashion student recently
collaborated with Tom Smith (singer of British
rock band The Editors) who posed in Haemel's
designs for Antwerp's campaign that will run in
airports and international train stations.

Immortal

New menswear and womenswear brand
you're definitely not going to want to miss out on-
Founded by film producer Maggie Monteitha. fashion
designer Stuart Trevor and stylist Andy Blake. the
brands motto reads fashion is what we create - film is

how we are inspired - style is how we express. There's
like about this label.

immortal 1is one

sure to be something you'll

FEATURE

Hayley
Scanlan

If you are
looking for
a change in
style to
update your
wardrobe
then look
no further
than Hayley
Scanlan-.
After being
in the
business
for almost
a decaden
the Scottish
womenswear
designera
opened her very
own flagship
store in the
heart of Dundee
back in 20L7.
From polka dots
to sequins to
leather. there
are several unique
gems that will
spice up your look-









audience, out it's not Just about pleasing that audience in a gimplistic manrcer.
1 like the idea that the work is easy to gét into and hard to get out of.in a conceptual
sense... out tbis time it‘s true in a physical sense 100, . guess.

kow has the division in Britain at the moment fed into your work?

y
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Wizl live in a2 town where racism in thestreets is increasing. And for me, the very
best thing about Britain is its culturalmix. L mean that's why we are so _good at
art and music. That's not an arrogant statement but Britain is a clear leader

in the arts and music. that’s because of racial and cultural diversity. So, 1 ueed
to protect that. Having said that L feel most of my audimnce are probably vhite
kids who are in danger of slipping into the polities of hate. So, L Try to target

my political messages to them.

Does the creative potential of fgshion interest you?

m: L'm kind of anti-celebrity, anti-fashion, anti-fame, aati-trend. But clothing
is interesting - weaving and textiles in particular, i would like te woxk with .

What .is the importance of converging music and art?

M: 1 don't know, but they have always peen that way in my experience. Having
said that I generally see myself as an outsider in each of tmose disciplines.

Wihat nas been tie most interesting project you have worked on?

M that's a tricky one 1 helped with a project in Rotherham where i live recently
which was pased around a tfamily friend who was at the centre of the child exploitation
scandal in the town. That was quite challenging and also raised lots ot ethical

issues about authorship, my role and so on.

Does social media have zn influence on what you produceY

M: I don‘t do social media. I think it's toxic and makes people ill.

Wno nas been the most interesting person yow have worked with?

in about Zuuy when 1 invited uim to Sheftield tor
is really .nteresting and ne's such a compLex

on technology and perif'ormarnce are gqulte interesting
pruno uwatour's anayysis of inuman action iin tror

M: Probably Yasunao tone who L met
a project L. was curaving. His work
characier. HdspeclalLly hls ivhoughts
He would hate this but 1 find that

INTERVIEW
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example the paper newworks of numans and non-humans) is quite ritting to his work,

¥FIVE QUICKFIRE QUESTIONS...

Do you have a tavourite biscuit?

Q“p M: Probably Jaffa Cakes - but it's not exactly a biscuit is it? Or is it?

Least favourite place to travel?

1

‘%ut L could not live there. My ideal is somewhbre up a mountain wvasically. So yeah,
N any big city is the least favourite.

ﬁ%ﬁ;¢F' iM: I tind big cities quite unpleasant. L mean, L love London for so many reasons,

. Dbogs or catsy

#is L love animals, L was a vegetarian since about 16. But L think a cat wguld be
iy answer. '

|
|
|
|
|
) Favourite musical artist?
V4

My Ukkyung Lee is amazing,

Vintage or modern?

M: They are the szme thAimgs these days, aren't they?

INTERVIEW
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mark Fely, the multi-media artist discusses raci=sm, weaving, avwiding svcial me @ crean
5 EE T ; i
aind a fonduess 1or vatta Cakes. 1 media 49' i Uty
/ Selp

y ;
Diane, ©:00pm, February 3rd ;T‘ cQﬂnﬁ /i;*
oy i )
Fell 1s the Sheftield-pased artist with a new exhabation, 'The Concept of Yime G%hé; cjé 657137 2@,?

intrinsically incoherent' at Focal roint Gallery in Southend on until 2ist Apriime is e ‘ﬁﬁtipf%%e”b{
le is xnown for his multidisciplinary elecironic exploration of club culture wilpril. }%’44é”17' “ife, Pepof
. &

computer mugic, havin studied experimental 1ilm and art at sSnetfield City. mis: with ““We i L ;ﬁae . ¢
work also explores the relatiocnship in popular music styles — through the use o His A;Coé JE%%$,”TP~§#<éh e
gsound an d light instailations, choreography and imagery - with an underlying se of 'effaif - /h C%ﬁ7%'¢4
political message ihat protects racial and cultu al aiversity. g 6;44637 A

"I'he Concept of Time 1is imtrinsically incoherent' ig Fell's first yk solo show
comprising of unewly created works, Space, time and materiality are appraised thov
thrpugh shimmering foil, illuminated by LED Multi-coloured)ishting,
positioned to create s KalELdOSCOplC loop. the intention is to question our own

bullt—-in systemsiimpacting on our undewstanding of our place in the world. N vuha7- <
Fell is all about the viewer and t eir experience. So, who is tis experience
maker?

Imterview: Colleen Considine

inat can the viewer take away from your exnibition? What do you want people o
experieiice’

m: It's nard to say what I want people to experiencs. For me its kind of about
liow people try to make sense of tile work, staying with that dyncamic rather than
reaching a resolution. So, in a seuse,il’s awout curiosity - which 1 think is
a really important thing.

When crealing a new work are you ever itotilly happy with what you produce?

M: i'm often quite nappy with what I produce. When L make something is always ( ( "E@ . “@(\lg 52
leads to more possibilities for the next progect. i'm happy zbout that. : C:kL
it"s hard to say how i come to tiie conclusion that szomething is tidshed.but ,
A always seem Lo know wihen Lo stop. 1 think it's a miskake TO keep workiug o .
things for too long. oo, it's nice Lo stop and move on o the uex thing. é};mzp&kgértdbfff

I guess that's nmow 1L work - rather ihan seeing one thing as the final conclusion
ot evelyuhlug related vo uhat work, i1 tend uo work with several ongoing strands

of enquiry

g0, what i1s the one thing you aim for within your work? j¢2kﬁﬂfyqzhz—

M: Tochallenge without alienating people. 1 mean 1 nope wy work attrgots a broad

Mowe Jeut

INTERVIEW
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Model - Joey Birch

Photography - 011via Kellerman

R






"1 think that 1deas
exlst outside of
ourselves. I think
somewherea. we're all
connected off 1n some
very abstract land-.
But somewhere between
there and here 1deas
exlist."”

In creating a two-sided magazine. we wanted to have content that contrasted itself but was also
parallel in some sense. For our first issue we have used the term 'fantasy' to convey ideas that

seem absurda. strange or different focusing around David Lynch's odd world within cinema- In having
our own fantasy land in a magazine. the reader can jump between what is real and what is wanted out
of life but never achieved- From artists to fashion-. we wanted to show the weirdness amongst what

is perceived as 'normal’'. Like Lynch's world there is two sides to everything. the normal and the
peculiara. layers and layers of ideas that mean and highlight different topics. Ideas such as ages
looking back to being younga. time and spacea new fashion designers are just some of the articles that
we have focused on-.
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